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INTRO 
DUCTION

Well Hello, Olivier here, I am an award-winning graphic designer, 
professional photographer, street photographer and educator. 

You might have seen my work on Huffington Post, PDreview, Petapixel, 
Digital Photography School or others I might have forgotten.

Quite the mouthful, heh? 
But hey. I’m not sharing this to impress you, but to impress upon you 
that unlike most street photography goo-roos out there, I  learned the 
secrets I am about to reveal to you not from books, but by experience.

 
Speaking of which... What you hold in your hands is the culmination 
of 10 years studying, thinking and practicing street photography. I’ve 
made more mistakes and gone to deep rabbit holes more than I can 
count. But it’s been worth it. 

Why? Because I can reveal to you what works and what doesn’t work, 
and also the biggest street photography secret that creates stunning 
images. 

With me? Then read on....





IT STARTED 
INNOCENTLY 

ENOUGH...
“Come, let me show you” she said. I still remember the first time I ever 
saw a DSLR. It was right about the sexiest thing I’ve ever seen in my 
life. Growing up in a small coastal town of the Caribbean, I didn’t see 
these devices too much.

She opened a beautiful, black pelican case

It was my friend’s birthday gift. Before that I never really had an inter-
est in photography at all. But the moment she opened the beautiful 
black case and showed me her Nikon D80, I wanted one.

I had to calm myself down, because there is no way I’d ever find a 
camera for sale in Haiti, not only that, I didn’t have a job! 

I took years but finally...

 
I went to school for Graphic Design in New York in the States. One day 
I was making my budget and then my heart skipped a beat. I quickly 
hopped on Craigslist and found my friend’s exact camera. My heart was 
beating fast: If I ate dirt for a month or so, I could afford the camera! 



He could screw me over...and I’d be clueless about it!

That is exactly what I was thinking, observing the camera in my hands. 
I was in Brooklyn, the seller, a scrawny looking guy with glasses gave 
me the camera to check.

I had absolutely no clue what to look for...even less turn the camera 
on. I sheepishly asked him “How do you turn this on”? He smiled, and 
showed me the little button near the shutter release.

“Ah that’s how these kinds of cameras turn on” 

I replied in order to save face, trying to imply that I wasn’t an idiot 
buying something he has no clue about. I glanced his way but I don’t 
think he bought the fib. I took a shot, and an image appeared on the 
back. I told myself, even if this guy is screwing me, at least the camera 
takes pictures. I hand him his $530 and pray that I didn’t just buy a 
broken camera.

I was fiddling with it on the train on my way home. I finally have a 
camera! I finally can take the pictures I see other photographers doing 
I was thinking to myself. But when I actually went home, and the high 
of a fresh new purchase came off...I turned on the camera, and took my 
very first picture.

I look at the back of the camera, and my heart sank. I asked myself one 
question...



Why don’t my pictures look like that?

I had a few pictures in mind. I saw the stuff from great photographers 
like Bresson, and I was very aware of the gap between me and the 
images that I saw. I didn’t spend time feeling sorry for myself, I went 
on a quest to answer the question...

What makes great street photography?

Such a simple question, isn’t it? And like I said, I spent 10 years 
answering that very question. And let me spoil it for you early, “getting 
closer” or other street photography wisdom from the goo-roos don’t cut 
it. Look at the best street photography in the world, none of them have 
been made particularly close.

Nopes. Street Photography is way more than that. That is why...

Even as a beginner, I could see a difference...

I couldn’t really tell you why, but I could see a clear difference between 
two types of Street Photography. The first you could see polluting social 
media, and the others had a certain je-ne-sais-quoi quality to them. 

At first I Believed the difference was because of gear 

That is why I spent thousands of dollars getting cameras, selling them 
a month after for over two years. I can tell you for sure, your camera 
doesn’t matter, it’s what you DO with it that matters.



Then it was the “street photography tips”

“Get closer” “Get closer!” I told myself as I was shooting. All I got was 
pictures of strangers up close. Nothing grand. I went trough all of the 
street photography tips I could get my hands on, and everything from 
the rule of thirds to “get closer” could only make basic shots.

Plus, EVERYONE was doing the same thing. So my images kept look-
ing the same, and not like the ones I aspired to. 

I hung up my camera and gave up!

As luck would have it, it would only be a few months after that a faith-
ful day happened… 

Way back in 2009 I was a struggling graphic design student in New 
York. I was struggling because there too I had no idea what I was doing. 
See a pattern there?

One day, I was in design class when the teacher gave an assignment to 
create a logo. I was staring at an empty canvas on my computer, I’ve 
been trying to learn graphic design for the last 6 months and it just 
wasn’t working.

In front of me sat arguably the most douchebaggy yet most talented 
designer of the class. I looked at his computer since I was sitting in his 
back.



He spent 5 minutes designing a logo.
And then lightning struck.
Right then and there I got “the secret” to composition. 

From then on, I established myself as a very good designer, even won 2 
awards if my memory serves correctly. Teachers started respecting my 
work, but I didn’t think much of this “revelation”.

About a year later, I moved down to Florida to another design school. A 
designer friend confessed that he just had NO CLUE what to do.

I told him I would blow his mind because I knew exactly what he need-
ed.

So after a 15 minute teaching session with me, his designs improved like 
magic.

Then it hit me….
If the secret I stumbled upon worked so well for
graphic design…Would this work for photography too?

I started to incorporate “the secret” I’d found into my photography, and 
to my surprise I started to get interest about my work that wildly exceed-
ed my expectations:

– I got my first image published in a print publication



– I printed a picture for my aunt, and upon seeing it immediately had 
an interested buyer.

– While transporting that picture to my aunt…a few passerby at the 
bus station asked me how they could buy it!

– A friend of mine who was himself a photographer was so impressed 
with my new work he was dumbfounded.

“Wow! How the HECK do you DO THAT?
How do you create such incredible pictures?
You’re not even a photographer!”

Again, I didn’t think much of it.

I mean, it could just be that one person’s opinion.

But then I started getting messages like this about the pictures I post-
ed:

“You are a composition genius” “The work you do, amazing!”
If someone tells you something, they might be right. But if people over 
and over tell you the exact same thing?

Clearly I was onto something powerful.

So. What’s the “secret”?





Here it is:

Composition= Visual Elements x Arrangement principles

Just like everything is made out of atoms, everything you see is made 
out of visual elements: Line, shape, space, color, texture. 

There are 8 arrangements principles, but I will give you one to get 
started, and it is the simplest one: Repetition.  Simply repeat the 
elements in a frame. Repeat the lines (see next page), the shapes, color, 
etc. 

But composition is not all there is to Street Photography...

 

After discovering the keys to composition, I really felt like there was 
nothing I needed for street photography. But I was wrong.

I was on a photography forum, when I met Don

I was posting my images on a photography forum when I met this pho-
tographer who’s been shooting for 50 years. He was also the protege of 
one of the most important curators in the world. 

Even with my composition skills, I felt like something was missing from 
my images. And there was. He revealed to me that great street photog-
raphy has 3 distinct elements to it: The eye, the heart and the mind. The 
composition, the emotion and the technical. 
 
If one element is missing, the image doesn’t work well, see next 
page...
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THE PHOTOGRAPHY EQUATION

Miss one ingredient and you just feel something’s missing, even if you 
don’t quite know what it is. 

The best way to understand this is to think about movies. Great movies, 
just like street photography are like sandwiches, there’s multiple layers 
that make them.

It’s not JUST the actors that make a movie, it’s not JUST the composi-
tion that makes the image, it’s not JUST the meat that makes a sand-
wich. It’s the mix that makes the magic.

 



When images lack the mind
Images that lack the technical, you kinda can see what the photogra-
pher was going for but it just doesn’t have the effect they wish it did. 
There’s just that lingering feeling of “it could have been SO much bet-
ter” when you see images like this. It’s like those movies who have ev-
erything going for them but that ultimately turn out disappointing. 

I remember one photographer posting his portrait. He was evidently 
proud of his shot, but little did he know his eye travel was completely 
wrong. There was a huge distracting element in the frame making his 
portrait ineffective.

When images lack the heart
Images that lack the heart simply don’t move you. You look at it. They 
might be well composed, but they are ultimately forgettable. 

It’s like meeting this stunningly attractive person. You strike up a con-
versation with them, only to discover they are not more than skin deep. 
They are boring, superficial and ultimately uninteresting.

 Attractive does not translate to interesting and that’s where my images 
were before the Eye-Heart-Mind framework. My images looked good...
But were uninteresting. Because people are EMOTIONAL creatures, 
and it’s the emotion associated with your images that make an impres-
sion.



You’ve probably already seen a movie where everything was done right, 
but you just didn’t care about it. There as no impression on you because 
it was lacking the emotional part. That is usually the problem of movies 
that you KNOW you’ve seen...but completely forgot about the movie it-
self. Without the emotion, images are ultimately uninteresting, because 
there is nothing to them.

When images lack the Eye

Images that lack the eye are unappealing. They do not grab the atten-
tion. This is important because without attention, your images fail be-
cause they are essentially invisible.

If you are scrolling down you Facebook or Instagram feed, you mentally 
do not see most of the images, the only one that grab your attention 
are the ones that are heavy in the eye department. Of course that is not 
enough as we have seen above, but it’s the first step.

Not only most images out there lack basic composition...even those that 
have it are often impotent. Why? Because everyone is composing the 
same way everyone else is. You are either different or invisible, and if 
you use the same tips that everyone else found for free on Youtube or 
Google, well your images by default will never stand out. 

 
Because if you are doing what everyone is doing, you become one of 
those random products within thousands in a supermarket. 





All you need in your Street Photography is those 3 elements: Composi-
tion, Emotion & Technical.

One or two elements by themselves are not enough to make an image 
work, it takes all 3 working in tandem. 

How to go from where you are to where you want to be

But hold your pony, Jeffe. There’s something we’ve not talked about 
yet. So let me ask you a question. If you needed to go to a new address 
on the next town to yours, what would you do? 

First you would pull out your phone and punch in the address so that 
you can have a map right? But knowing your destination, where you are 
and how to go there doesn’t mean you are GOING there. It only means 
you know how to get there. 

In order to go there, you need a VEHICLE, something that will take you 
from point A to point B. You could use your own two feet, but driving 
there is faster.

In that sense there is a VEHICLE that can take the Eye, Heart and 
Mind and “Install” it in your mind. That vehicle is called the subcon-
scious mind. 



If someone told me it’s possible to “install” street photography in the 
brain, I’d be skeptical too. So let’s get into the science of it all to show 
why this works. Let’s first start with two simple facts:

You Conscious  Mind Can Process
40Bits of Data

Your Subconscious Mind Can Process
200,000,000 Bits of Data

These figures are from Dr. Bruce Lipton, a biologist. Scientists and 
researchers vary the numbers a bit, but fact remains, the subconscious 
mind dwarfs the conscious mind.

Now that we know our brain’s power, here’s another thing to consider

…it takes a LOT of computing power to make an outstanding photo-
graph… Much more than your conscious mind is capable of processing.

That is why, if your images are average, you are probably relying too 
much on your conscious mind.

ACTIVATING YOUR 
PHOTOGRAPHY 

BRAIN



However…

Your subconscious mind can process this without a hitch. If you’ve ever 
looked at some images and wondered how it’s even possible to make 
images like that…you are correct in your assumptions…It IS impossi-
ble. Some images (the outstanding kind) can only be made by the sub-
conscious mind.

Because there’s just too much going on for the conscious mind to pro-
cess. You conscious mind cannot even process all the information your 
eye sends…it biased toward what’s going on in the center of your field 
of vision. Your subconscious mind however processes everything. That 
is why if some random car is coming at you from the far right, you are 
immediately alerted thanks to your subconscious.

So, even if you don’t think you are capable of making outstanding im-
ages, or if you don’t FEEL like you are creative…you are right.

Your conscious brain is totally incapable. 
But your subconscious is totally capable, and then some.

So the question is, how DO you activate your subconscious brain for 
street photography instead of the conscious brain?



Getting Pass The Gatekeeper

If only you could get to the sub-
conscious directly, street pho-
tography would be effortless. 
But between your conscious 
mind and unconscious mind 
there is a gatekeeper called the 
Reticular Activating System. 
It’s located at the base of your 
brain and it’s…

Like a bouncer ready to keep unwanted information out.

Be glad tho. If you didn’t have that baby, you’d be overwhelmed. 
Imagine trying to go on your daily life and having hundreds of pop-
ups in your mind 24/7. So thank God you have your R.A.S. or else 
most of what you would be aware of is thinking about breathing, 
blinking or even walking.

The role of the R.A.S. is to tune out unimportant information and 
tune in important information. You’ve probably seen 100 people 
today, you’ve subconsciously processed them all. But your only con-
sciously aware of important people like your wife and kids.



That is how your R.A.S. is the key to installing street photog-
raphy in your mind…

All you need to do is to feed it “Image patterns” to recognize and it will 
automatically do it for you when you are in the streets. One of them 
we’ve already discussed, the repeated lines for example.

Here’s a quick demonstration: Imagine you are at a baseball game, 
and I tell you to look for people with blue shirts….what do you auto-
matically see? People with blue shirts!

That’s pretty much the same process to “install” street photography in 
your mind. Feed your brain the right image patterns to recognize and 
your R.A.S. will do the rest.

That is why the very first day you’ve got your new phone, car or shirt…
you immediately see others with it! It’s your R.A.S. at work and it can 
transform you into a pretty stellar street photographer.

269 Ways You’ve Just Proven This Works!
Just in case you think I’m pulling a science mumbo-jumbo on you…
You’ve just proven this method works. How? Because you have been 
reading these words. In fact in this paragraph alone, your subcon-
scious has successfully recognized 269 patterns. 

The letters you just read are nothing more than little pictures you as-



sign a sound to. There, you’ve done it again, successfully recognized 84 
little pictures in less than a second. That, my friend is the power of your 
subconscious, you didn’t even THINK (conscious activity) about read-
ing, did you? Nope, you just read. You just looked at the words and you 
READ.

This is exactly the same process to install street photography in your 
mind. Replace recognizing letters for “picture patterns” in the wild and 
you get the idea. But hey, remember how one day it was hard to read? 
Well the good news is, your mind has a bias for images, so while you 
had to struggle to let the letters and their sound sink into your skull, 
picture patterns are much easier to sink in. 

RECAP
So here’s the skinny of it all: The Eye, heart and mind are the keys to 
stunning street photography
 Miss the mind and images are ineffective

 Miss the heart and images are uninteresting 
 Miss the eye an images are unappealing

Knowing this, the fastest way to get all of these into your mind is by 
cleverly using your R.A.S. to make your subconscious work for you.

Click here for a program that teaches the Eye, Heart and Mind and 
installs it into your subconscious mind by using bite-sized videos.

https://www.theinspiredeye.net/streetcourseab?utm_source=ehm&utm_medium=ebook&utm_campaign=rpt
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